
 

 

 

 

1.  

 

2.  

15,000–25,000 7,000–15,000

30 2,000–3,000

1,000–1,800  

3.  

12  

4.  

4.1. 3

5 31  

4.2. 

 

4.3.   

4.4.  

4.5. https://pse.is/4f957b  

 

https://docs.google.com/document/d/1ktH-trUPiCu3EXpQn95-7ITOfuFU9Q7Fq0ipN1LrSM8/edit?usp=sharing
https://pse.is/4f957b
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5.  

5.1. 

 

5.2.  

5.3. 

 

5.4.  

●  

●  

●  

● 32  

6.  

6.1. 2  

6.2.   

6.3. 5 10

 

6.4. 

  

6.5. 
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1. 

 

2. 

 

 

3.  A4  .docx  .pdf  

4. 2.5 1  

5.  

6. 2

Tab  

7.  

8.  

9. Times New Ro-

man  

10. 12 

10  

 

11. ： 

11.1. Times New Roman

 

11.2. // 1 (Grove 

Music Online ) //

 "Grove" 

Schoenberg

Boulez–Cage  

11.3. 
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11.4. 

 

12.  1., 1.1., 1.1.1. 

 

13. 

 1

300dpi  

14. 

 1  

15. 1

 

16. 

Grove Music Online  

17. 

10

0.8

 [in-text ci-

tation]  

18. 

summarize or paraphrase

 

19. 

 (George Frideric Handel, 1685–1759)

 (Bruno Nettl, *1930) [  (1930–) 

https://www.oxfordmusiconline.com/grovemusic/
https://terms.naer.edu.tw/
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]

 

20.  

21.  

22. 

1912 1926  

23. 

 

24. C E

b #  

25. LaTeX

^6_4 matrix

Pages MS Word

6 4 6 4  

26. 

Grove Music Online  

 

27. 

 Ethnomusicology   

28. 

 “ ”  “New Documents on the Encounter 

of European and Chinese Music”   

29.  The Chicago Manual of Style (CMOS) 

A (notes & bibliography) B (author-date) American Psy-

chological Association (APA) 

 

https://terms.naer.edu.tw/
https://www.oxfordmusiconline.com/page/General-Abbreviations
https://www.oxfordmusiconline.com/page/General-Abbreviations
https://www.chicagomanualofstyle.org/
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30. Chicago A  (foot note) Chicago B

 (in-text citation)

 [ ] [ ] [ ]  

31. (Chicago A = “Works Cited,” Chicago B = “Reference List”)

 

32. 

 

33.  

34. 

CMOS (A = Chicago 

A, fn = footnote, sn = shortened note, b = bibliography entry; B = Chicago B, 

it = in-text citation, r = reference list) 

34.1.  

A-fn: 1991 12  

A-sn: 12  

A-b: 1991  

B-it:  1991, 12  

B-r: 1991  

34.2.  

A-fn: 17 (1994): 

128  

A-sn: 128  

A-b: 17 (1994): 

121–148  

B-it:  1994, 128  

B-r: 1994 ? 17, 

121–148  
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34.3.  

A-fn: 

1995 397  

A-sn: 397  

A-b: 

391-459 1995  

B-it:  1995, 397  

B-r: 1995

391–459  

34.4.  

A-fn: ・  [Jacques Attali] [Bruits: Essai sur 

l'economie politique de la musique]

1995 12  

A-sn: 12  

A-b:  [Jacques Attali] [Bruits: Essai sur 

l'economie politique de la musique]

1995  

B-it:  1995, 12  

B-r:  [J. Attali] 1995 [Bruits: Essai sur 

l'economie politique de la musique]  

34.5. /

 

A-fn: 516 (2013-02-05)  

https://www.cw.com.tw/article/5047237  

A-sn:  

A-b: 516 (2013-02-05)  

https://www.cw.com.tw/article/5047237  

B-it:  2013  

B-r: 2013-02-05 516  

https://www.cw.com.tw/article/5047237 

34.6.  

A-fn: 2017-08-02  

https://youtu.be/auHC7ixkQnI  

A-sn:  
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A-b: 2017-08-02  

https://youtu.be/auHC7ixkQnI  

B-it:  2017  

B-r: 2017-08-02  

https://youtu.be/auHC7ixkQnI 

 



 

 

FORMOSAN JOURNAL OF MUSIC RESEARCH 

SUBMISSION GUIDELINES (for manuscripts in English) 

1. Formosan Journal of Music Research (hereinafter referred to as this Journal) 

is an academic publication under the auspices of Taiwan Society of Music 

Studies and welcomes submission in Chinese or English on all aspects of mu-

sicological research (not limited to Taiwan-related topics), including original 

or exploratory research papers, translations, reports on academic activities, 

and reviews on audiovisual and textual publications. 

2. Length of Articles: 7,000–15,000 words for research articles, 1,000–1,800 

words for reportage or review articles. 

3. Frequency: annually in December.  

4. Submission of Manuscript  

4.1. Manuscripts will be reviewed all year round upon submission and after the 

formal requirements of this Journal are met. Progress of the first round of 

reviews will be reported to the author within 3 months. Manuscripts that 

are accepted before May 31 of a given year will be scheduled for publica-

tion at the end of that year as far as possible. 

4.2. According to the usual academic practice, manuscripts which have been 

wholly or partly published or under review for publication in any language 

or form (including on-line) should not be submitted to this Journal. In spe-

cial cases all such details must be disclosed in the submission form. 

4.3. Authors shall be solely responsible for any copyright or plagiarism disputes 

if arose in their manuscripts. 

4.4. For style and citation guidelines of this Journal please refer to the following 

section. 

4.5. Submission is completed by filling out the form and uploading the manu-

script at <https://pse.is/4f957b>.  

5. Review Process  

5.1. The Editorial Board (hereafter referred to as the EB) and the Advisory 

Board will be appointed in accordance with the regulations of Taiwan So-

ciety for Music Studies by its Board of Directors to take care of the editorial 

policy of this Journal. The EB should manage the matters of submission, 

review, and publication rigorously and impartially in order to ensure and 

improve this Journal’s quality.  

https://pse.is/4f957b
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5.2. Manuscripts which have met the formal requirements of this Journal will 

be subjected to double-blind peer reviews, with the identities of authors and 

reviewers masked during the whole process.  

5.3. For each manuscript, the EB will initially engage two reviewers with the 

relevant expertise to write reports with one of these four recommendations: 

accept as is; accept with revisions; revise and resubmit (back to the original 

reviewer); or reject. The EB will subsequently consider if there is the need 

to send the two reports (anonymized) to another expert for a third opinion, 

or arbitrate between the reports by itself. In any case, the final responsibility 

lies with the EB to evaluate the manuscript and the reports thoroughly, 

make suggestions as needed, and decide whether or not to accept the man-

uscript for publication. The EB holds the right to suggest changes to the 

manuscript. 

5.4. To ensure fairness of the review process, request for review of a manuscript 

should be declined by someone who is subject to possible conflict of inter-

est due to any of the following identities:  

● Supervisor or instructor of the author’s research 

● Co-author or co-researcher of the author’s representative work 

● Currently or formerly colleague of the author in the same department 

● Kinship ties with the author 

6. Publication Process 

6.1. Once a manuscript is accepted for publication by this Journal, it should not 

be withdrawn; the offender will be banned from further submission for two 

years. 

6.2. The author should assist in the corrections and proofreading of the edited 

manuscript. 

6.3. Upon publication, the author will receive 5 copies of the current issue and 

10 offprints of his/her own article as well as the PDF file; no royalties will 

be paid to the author. 

6.4. The copyright of an article published by this Journal in both paper and dig-

ital forms belongs to this Journal. If the author will re-publish his/her article 

wholly or partly elsewhere or in a collection (either paper or digital), he/she 

must inform the EB ahead, and acknowledge in the re-publication the arti-

cle’s original citation including the title of this Journal, issue information, 

page reference etc.  
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6.5. Scope of the digital license: Articles in this Journal will be subjected to 

value-added processes such as digitization or reproduction and accessible 

to users through databases or the internet to search, browse, download, and 

print.  

STYLE AND CITATIONS 

1. The following guidelines are kept to a minimum to facilitate this Journal in 

coordinating different submissions; upon acceptance for publication, the house 

style of this Journal will be applied in all details. 

2. To implement the anonymous review process, the identity of an author should 

be disclosed only in the submission form but nowhere else in the manuscript 

itself. 

Page Setup 

3. A4 paper size in vertical (portrait) orientation and saved as both .docx and .pdf 

files. 

4. Margins: 2.5 cm (about 1 inch) all around. 

5. Page number: centered at the bottom of both odd and even pages (so that if the 

manuscript is printed out for the convenience of reading, no readjustment is 

needed even for double-sided printing). 

6. Alignment: flush left throughout, unjustified and undistributed; except for the 

heading and first paragraph of each section (where the break from the previous 

is obvious), the first line of each new paragraph is indented by 0.8 cm (by using 

the tab key instead of the space bar).  

7. Neither the document’s line grid nor character grid is to be specified.  

8. Line spacing: double for the main text, single for all else such as tables, block 

quotations, footnotes, bibliographies, etc.  

9. Font and size: one common serif font such as Times New Roman throughout; 

12-point type for the main text including all level of headings, and 10-point type 

for tables, captions, block quotations, note numbers and footnotes, page num-

bers, bibliographies, etc. (the full house style of this Journal will be applied in 

the publishing process). 
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General Style Matters  

(see the latest edition of The Chicago Manual of Style for details) 

10. Punctuation 

10.1. One blank space, not two, should follow a colon, or a period, a question 

mark, an exclamation mark, a closing quotation mark or parenthesis be-

fore another sentence. 

10.2. Hyphens and the en and em dashes are to be employed properly accord-

ingly to their specific forms and functions. 

10.3. The serial comma (“Oxford comma”) should be used to prevent ambiguity. 

11. Numbering of Sections or Headings: Multilevel numeration provided by most 

work processors should be used for quick and precise orientation. Limit to 3 

levels (1., 1.1., 1.1.1.) as far as possible and without any indentation. 

12. Figures: Pictorial and graphic materials including music scores, maps, and 

charts should be flushed left, with numerations (Fig. 1 …), captions, credit lines, 

etc. also flushed left at the bottom. Image files should be in black and white or 

grayscale with 300 dpi resolution. 

13. Tables: Tabular presentation of data with text or numbers should be flushed left, 

with numerations (Tab. 1 …), captions, credit lines, etc. also flushed left at the 

top. 

14. Footnotes and Numbering: In case the note and bibliography style is preferred 

by the author, footnotes instead of endnotes are used, and should be managed 

with a word processor’s built-in function, starting with number 1 in the main 

text. Multiple note references within one sentence are to be avoided; they are to 

be grouped instead at the end of the sentence in a single note and separated by 

semicolons. Whether it is a verbatim quotation, summary, or paraphrase, the 

note reference number should be placed not anywhere before but only after the 

citation ends. Moreover, while a quotation begins with an opening quotation 

mark, a summary or a paraphrase is introduced by phrases such as “A admits 

that …,” “B argues that …,” “C assumes that …” The principle is to demarcate 

the range of the citation clearly from one’s own writing to avoid any ambiguity 

that might lead to the charge of plagiarism. 

15. Citations: All items in the footnotes or in-text citations should enter the “Works 

Cited” or the “Reference List” respectively at the end of the article. Except the 

article is a bibliographical study, there is no need to cover all references on the 

subject comprehensively, not even in the literature review section. Moderation 

is recommended in general. If necessary, reference could be made to a few 

https://www.chicagomanualofstyle.org/
https://www.chicagomanualofstyle.org/
https://www.chicagomanualofstyle.org/
https://www.chicagomanualofstyle.org/
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suggested readings, bibliographic guides, or entries in an encyclopedia such as 

Grove Music Online. 

16. Verbatim quotations: A quotation under three lines is enclosed in quotation 

marks and set run-in to the surrounding text followed by a footnote or in-text 

citation indicating the source; a quotation over three lines or more (or for special 

emphasis) is set off without quotation marks as a block quotation using 10-point 

type, single-line spacing, and indented for 0.8 cm from the left, and followed 

by a footnote or in-text citation. 

17. Translation should be provided only for significant quotations, with the original 

texts attached in parentheses or in the footnote for comparison if necessary. 

Texts that are judged less critical (or when the accuracy of the translation cannot 

be guaranteed) could be summarized or paraphrased without attaching the orig-

inal text. 

18. The first appearance of a key term or name not in English could be accompanied 

by the original; for the latter, the birth and death years could also be attached in 

parentheses, e.g., Kuo Chih-yuan  (1921–2013). A living person’s birth 

year is preferably indicated by an asterisk, e.g., Bruno Nettl (*1930); an en dash 

at the end might raise doubt if the death year is omitted unintentionally. There 

is no need for bilingual presentation of names or terms which are well known 

in the field or whose translations are unmistakable. 

19. Respectful forms of address or titles such as Mr., Mrs., Dr., Prof., etc. should 

be omitted in general. 

20. Chord and tonality should be spelled out such as “C-flat minor” and “E-flat 

major” to avoid typographical complications. Only for compact presentation in 

musical analysis or tabular matters, upper or lower case letters and Roman nu-

merals are used to indicate “major” or “minor” (these two words themselves are 

then omitted); accidentals are to be inserted as Unicode characters such as ♯ 

(U+266F) or ♭ (U+266D), rather than typed with the key “#” or “b.”  

21. To be spelled out are also nomenclatures such as the “six-four chord.” Only for 

compact presentation should efforts be made to align several numerals or acci-

dentals vertically, e.g., by LaTeX typesetting (e.g. ^6_4), or by inserting an 

equation with matrix in the word processor. The positioning of elements should 

be exact anyway. 

22. Abbreviations used for compact presentation should follow those listed in 

Grove Music Online. 

  

https://www.oxfordmusiconline.com/grovemusic/
https://www.oxfordmusiconline.com/page/General-Abbreviations
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Source Citations  

23. Submission to this Journal should use either the “notes and bibliography” (pre-

ferred for the humanities) or the “author-date” (preferred for the natural or so-

cial sciences) system according to the latest edition of The Chicago Manual of 

Style. 

 

https://www.chicagomanualofstyle.org/
https://www.chicagomanualofstyle.org/

