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Style Guide for ARTISTICA TNNUA

Please submit all manuscripts in horizontal left-to-right format, and include a title, an

abstract and keywords.

Punctuation: In Chinese,use " | for quotation marks, () for titles of books and

periodicals, and () for titles of articles and master's and doctoral theses.

Quotations: Block quotations should be indented by two Chinese characters on both

r ¥

margins. Run-in quotations in Chinese should be set off with ' | ;use ' 5 for
quotations within quotations.
When quotations contain errors, add ( J£:% ) in Chinese or [sic] in English.
Omissions in quotations should be marked with an ellipsis. in Chinese, ellipses are
six dots: [ xxx ... xxx | ;in English, ellipses are three dots (...) in the middle of
sentences and four dots (....) at the end of sentences.
Citations (Chinese): Citations should be given in footnotes instead of endnotes.
Number footnotes with Arabic numerals. In-text pointers to footnotes should be
placed after punctuation marks.
Citations should be in the following format:
A.  First mention:
1. Books: Fritz Linzenbach, Kirchbau in heissen Klimata (Navarra: Editorial
Verbo Divino, 1975), 72.
2. Chapters of books: Henry David Thoreau, “Walking, ”” in The Making of
the American Essay, ed. John D'Agata (Minneapolis: Graywolf Press,
2016), 177-178.
3. Papers published in journals: Charles Freuler SMB, “Religious
Architecture in Japan,” Liturgical Arts, 21.3 (1953): 74-75.
B.  On subsequent mentions:
Freuler, “Religious Architecture in Japan,” 75.
C.  When the same reference work appears repeatedly on the same page, use "See
above citation, Page number." in all mentions after the first.
Photographs and diagrams must be clear and legible even after reduction in size
during printing. Explanatory text, numbers, and symbols should be in accordance
with the text. As a rule, they should be written horizontally from left to right. If text

must be vertical, columns should be read from right to left. All tables and figures
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must be numbered and labeled above tables (e.g. Table 1) and below figures (e.g.
Figure 1); descriptive text should also appear below figures and above tables.
VI. A list of references should be included following the text, starting on a new page.
Order of references: All reference works in Chinese should precede all reference
works in Western languages. Chinese reference works should be ordered by number
of strokes in the author's last name; English reference works should be alphabetized
by the author's last name. All reference entries should use hanging indents. Example:
EAHEE - 1985 - ({EFNEERE/KHNBTRE RN GHIRER) - (EE R
36(2) : 107-150 -
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HO1H5[H - https://artouch.com/view/content-12911.html

Bourdieu, Pierre. 1976. “Marriage Strategies as Strategies of Social Reproduction.” R.
Forster, & O. Ranum, eds. Family and Society, Baltimore and London: The
John Hopkins University Press, 117-144.

Cowlishaw, Guy and Dunbar, Robin. 2000. Primate conservation biology. Chicago:
University of Chicago Press.

Hirayama, Mikiko. 1996. “Ishii Hakutei on the Future of Japanese Painting.” Art Journal
55(3): 57-63.
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Call for Papers
Issue No.27

[ Tech, Art, Aesthetic Values)

The influence technology bears on art production is growing by the day, as evidenced by
blockchain to non-fungible tokens (NFTs), artificial intelligence (AI) to the metaverse.
Technological invention has had a central role in the arts ecosystem since ancient times. Before
the advent of information capitalism, technology normally served as an assistive tool in an age
when art production was guided by humanism. In contemporary times, the tables have turned as
information technology (IT) has disrupted the traditional arts ecosystem and values. From a
traditional perspective, can the products resulting from NFT, Al, and the metaverse be considered
"art"? Can they convey the aesthetic values traditionally championed by the arts? On the other
hand, do beauty, humor, sublime, and other values of traditional aesthetics still retain importance?
Is technology art the same as avant-garde art, embodying the negativity proposed by the Frankfurt
School and forming an alternate path to traditional art? This issue hopes to reflect on the influence
and impact caused by technology on the traditional arts ecosystem and values through practical
case studies and discussions by scholars at home and abroad. Professional researchers
specializing in this phenomenon are welcome to submit their manuscripts.

The December issue deadline: 30th August, 2023.
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